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POST-APARTHEID AND THE ISSUE OF NATION BUILDING IN NADINE 

GORDIMER’S THE HOUSE GUN (1998)   

M’BRA Kouakou 

Université Alassane Ouattara Bouaké, Côte d’Ivoire 

Department of English 

mbramyteacher@yahoo.com 

 

Abstract  

Nadine Gordimer’s The House Gun portrays South Africa struggling to cast off the 

shackles of apartheid that still lingers despite its official repeal. The early years of the post-

apartheid period reveal the scars of the painful history of hatred, division and violence between 

Blacks and Whites. This article probes into Gordimer’s commitment to build a multiracial 

country despite the hindrances left by apartheid. Postcolonial theory operates as the framework 

of analysis to point out the stakes pertaining the compartmentalization of the social fabric. Black 

and white people are therefore faced with the challenge of resilience in order to build a more 

inclusive society. This analysis asserts that Gordimer’s narrative fiction unravels racial 

prejudices to advocate a pro-tolerance ideology as a lifeblood for the building of the rainbow 

nation.    

Key-words: Apartheid, Blacks, Nation, Post-apartheid, Violence, Whites 

Résumé 

The House Gun de Nadine Gordimer dépeint l’Afrique du Sud qui lutte pour se libérer 

des chaînes de l’apartheid qui persiste malgré son abrogation officielle. Les premières années 

de la période post-apartheid révèlent les stigmates de l’histoire douloureuse de la haine, de la 

division et de la violence entre Noirs et Blancs. Cet article se penche sur l’engagement de 

Gordimer à la construction d’un pays multiracial malgré les obstacles laissés par l’apartheid. 

La théorie postcoloniale sert de cadre d’analyse pour mettre en évidence les enjeux liés au 

cloisonnement du tissu social. Les Noirs et les Blancs sont donc confrontés au défi d’une 

résilience afin de construire une société plus inclusive. Cette analyse soutient que la fiction 

narrative de Gordimer démêle les préjugés raciaux pour défendre une idéologie pro-tolérance 

comme élément vital de la construction de la nation arc-en-ciel.     

Mots-clés : Apartheid, Noirs, Nation, Post-apartheid, Violence, Blancs. 
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INTRODUCTION  

Apartheid operates in South African literature as the lifeblood of creation. All literary 

genres are inspired by this socio-political reality. The literary institution used to be the 

replication of a divided society. On the one hand, there was an apartheid literature made of 

political speeches and laws led by the white political apparatus. That combined entity was 

committed to propagate and justify the ideas and the implementation of apartheid. On the other 

hand, there was a sparkling rise of an anti-apartheid literature made of white and black authors. 

They used their art to describe and denounce the flaws that undermine a compartmentalized 

South Africa. Anti-apartheid literature is chiefly a depiction of the lingering disaster caused by 

injustice, tension, violence, hatred, and hostility between Blacks and Whites. Post-apartheid 

literature, is also marked by the preeminence of that socio-political gap and violence despite 

the repeal of apartheid in 1990.  Anti and post-apartheid writers somehow concur to herald a 

South Africa rid of that evil of racial division, violence and loathing that hinder the rise of the 

rainbow nation.  

South African literature on the whole unveils violence and apartheid as two sides of the 

same coin. The issue of nation building is closely linked to both flaws. Narrative fictions, in 

that framework, expose a society profoundly divided that evolves on a Manichean logic basis: 

Blacks vs Whites, rich vs poor, ruler vs ruled etc. There is a power relation in which Blacks are 

the subaltern subjects, the downtrodden, the have-nots while the Whites represent the ruling 

class and the haves. A situation that still exacerbates the endeavor for the construction of a 

multiethnic nation. South African literature, by depicting the intermingling of apartheid and 

violence, lays bare, the intricacies of the reconciliation and democratization process.    

Nadine Gordimer’s The House Gun (1998) deals with the interaction of apartheid and 

violence in the post-apartheid period. If the gist of the story focuses on the murder committed 

by the white Duncan on a black person, and the trial that follows, the author, in reality, gives 

an insight of the post-apartheid society. She problematizes the endeavor to build South Africa 

as a multiracial, free, peaceful and prosperous nation. Ultimately, her novel depicts a South 

African society struggling for more justice, peace and equity between Blacks and Whites. 

 This article, based on the aforementioned novel explores, the long and complex way 

towards the construction of a multiracial, just, and prosperous South Africa. The evolvement of 

characters, the themes as well as the pertaining ideology of the novel operate as a framework 

of analysis to enlighten about the writers’ commitment for societal change. Therefore, what is 

the writer’s representation of societal decadence in South Africa? What are the economic and 

socio-political flaws that hinder the construction of the South African nation?  Does the 

narrative strategy infer the birth of the rainbow nation as forecast by Archbishop Desmon Tutu 

and later by president Nelson Mandela?    

Postcolonial theory is used in this analysis to point out the stakes pertaining the 

antagonistic relationship between the white ruling class and the black dominated class. Frantz 

Fanon’s commitment against alienation and dehumanization in a divided society operates as a 

background of analysis. Compartmentalization is used as concept to shed light, on all forms of 

injustice generated by the policy of apartheid. As to new humanism, it helps decipher the early 

signs of a reconciled nation. This article, therefore, asserts that despites the trauma of violence, 

division and hatred caused by apartheid, the prospect of building a multiracial, that is, the 

rainbow nation is possible.    
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The ideological stance of the novels serves as a framework of analysis of the issue of 

nation building project. That is why the first step deals with the resurgence of violence as a 

legacy of apartheid. It unveils the destructive effects of apartheid upon the project of nation 

building. The second step focuses on the societal malaise generated by Duncan’s trial and 

pinpoints the hindrances to achieve the construction of the nation. The third part analyses the 

possibility of the nation building projects despite the shadow of apartheid.    

I- The Legacy of Apartheid in the Project of the Nation building    

Nadine Gordimer’s commitment in literature expresses her determination to uncover the 

socio-political flaws that undermine South Africa. Her literary oeuvre is a strong and head-on 

advocacy against apartheid. Stephen Clingman (1986, p.1), asserts that through her “acute and 

sustained observation of the society she inhabits, Gordimer's novels give us an extraordinary 

and unique insight into historical experience in the period in which she has been writing”  

 The House Gun (1998), is about a South Africa in the dynamism of socio-economic 

transition; a watershed in the political history of the country. The shadow of apartheid therefore 

is perceptible in the figuration of characters, the evolvement of the plot and the ideological 

stance that irrigates the narrative. The legacy of apartheid means that even though apartheid 

was repealed, it still lingers in the newly free South Africa as depicted in The House Gun.  

 The remnant of apartheid is illustrated by the persistence of violence. In the narrative, the 

murder committed by Duncan and his accusation that follows represent the event that triggers 

the introspection of personal lives thereby, the self-questioning of the whole South African 

society. The sentence “something terrible happened” (Nadine Gordimer, 1998, p.1) at the very 

beginning of the story, sounds like a brutal awaking of a society that had been until then clinging 

to outdated vision, values and beliefs.  

 Gordimer depicts a society that is accustomed to violence in such a way that it appears 

obvious, natural. Violence has unconsciously molded their daily life, their acceptance of the 

racial compartmentalization of their society. The title of Gordimer’s novel, The House Gun, is 

illustrative of that collective integration of violence as part of their personal and collective 

identity. Every white family possesses a gun for protection against “the black enemies”. The 

gunfire is a weapon and a shield for the household. South Africa, in the narrative, is a country 

where guns are “lying around in the living-room like a house cat” (Nadine Gordimer, 1998, 

p.271). That comparison of an object of violence to a pet refers to the implicit taming of the 

risks that a gun can cause. David Medalie (1999, p.63.), in his article ‘The Context of the Awful 

Event': Nadine Gordimer's The House Gun, writes that “from the title of the novel we can 

understand that violence remains insidiously habitual in South Africa and that the gun was 

available in the house of the friends where the crime took place. Besides, the gun was a domestic 

item since it was needed in any house”    

 Frustration, contradiction and misunderstanding, etc. between Blacks and Whites, are 

likely to be resolved by gunshot as it used to be in the time of apartheid. Post-apartheid is 

supposed to be the period of democracy, the enforcement of the law of justice and equity no 

matter the race. Yet, the narrative shows that the prevailing law that governs the relation 

between Blacks and whites is the law of Retaliation, an eye for an eye and a tooth for a tooth. 

Violence therefore alters people’s conception of moral.  
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 There is almost no limit between self-defence and retaliation. Moral becomes subjective 

and biased. The “something terrible happened” is the outcome of that moral degeneration. Post-

apartheid violence is the continuation of the violence that occurred in apartheid period. The 

narration is more explicit about the deep-rootedness of violence: “In a society where violence 

is prevalent the moral taboos against violence are devaluated. Where it has become, for 

whatever historical reasons, the way to deal with frustration, despair or injury, natural 

abhorrence of violence is suspended. Everyone becomes accustomed to the solution of 

violence.” (Nadine Gordimer,1998, p.226). The narrative shows that nothing was actually done 

to enforce the regulation and control of guns in the post-apartheid period. So, South African 

society remained in the logical possession of firearms for self-protection, and unfortunately, it 

is one of these guns that kills the black Carl Jespersen.  

Post-apartheid compartmentalized social fabric is also the legacy of apartheid period. 

The narrator depicts a divided society on racial basis but also on economic one. F. Fanon (1963, 

pp.37.38) indicates that it is the result of Whites’ predatory policy that generates such a division. 

The Whites ideology of individualism opposes black people propensity at communal living. F. 

Fanon describes the configuration of a compartmentalized society as follows: 

 

The colonial world is a world divided into compartments. It is probably unnecessary to 

recall the existence of native quarters and European quarters, of schools for natives and 

schools for Europeans; in the same way we need not recall apartheid in South Africa. Yet, 

if we examine closely this system of compartments, we will at least be able to reveal the 

lines of force it implies. This approach to the colonial world, its ordering and its 

geographical layout will allow us to mark out the lines on which a decolonized society will 

be reorganized. (F. Fanon,1963, pp.37-38) 

  Black people are imposed apartheid which are at odds with the principles of a free and 

equal human community. Indeed, Blacks were destitute and lived on handouts and in unhealthy 

houses and milieu. Blacks were disenfranchised, pilled in suburbs where perspective to find a 

way out were scarce. The below extract from The House Gun indicates the putrefaction of 

Blacks’ living condition:     
 

A beggar sprawled against a shopfront is clawing bread from a half-loaf and stuffing it 

into his mouth. Mama traders call and argue among pyramids of tomatoes and onions. 

Rotting cabbage leaves adrift in the gutter; life pullulating in way or other” (…)  There 

is a face at the window. It’s the familiar face, the city’s face of a street boy: Harald has 

forgotten to give him his handout for having whistled and gestured the availability of 

this parking bay when he arrived (…)  The boy has his glue sniffer’s plastic bottle half-

stuffed under the neck of the garment he’s wearing, his black skin is yellowed, like a 

sick plant” (Nadine Gordimer, ,1998, p.180). 

 

The novel shows a gap between the two races. Blacks were victims of unemployment 

and unjust foreclosure of land by Whites. The failure of building a reconciled post-apartheid 

society as well as the country’s history of militarism and historical trauma cultivated by the 

apartheid legacy, contributed to worsen the poverty of black people. The precarity of their living 

condition maintained the old “ghosts” of prejudices and racism alive in a nation which was 

trying to reconcile its people and itself with new paradigms. 
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 In the meanwhile, the white community embodied by Harald and Claudia Lindgard, 

lived a comfortable and secured life, far from the commotion of violence. Harald is an executive 

director of an insurance company and Claudia, is a doctor. They are a white upper-middle class 

with apparently no problem. The plot emphasizes their progressive psychological awakening 

since the day they suddenly discovered that “something terrible happened”. The arrest and 

accusation of their unique son Duncan for crime upset their beliefs and values in the principles 

of sacredness of human life. The white couple, underwent the impacts of the crime committed 

by their son as they engaged in the search for truth. They had clutched at the law of racial 

separateness of apartheid. The past of apartheid governed their “secured life”. To them, the 

transition to a free South Africa where Blacks and Whites would be equal citizens in a country 

remained an illusion until their conviction collided with their son being arrested for crime. 

Discovering Hamilton Motsamai, a black lawyer, that was to defend their son, was for them, 

the icing on the cake.   

 The complicated web of love that gave rise to a passionate crime led to a trial. The trial 

itself revealed the porosity of a South African social fabric despite the demise of apartheid. 

Apartheid was implicitly identified as the ground for the societal malaise of which violence was 

the most significant plague. Even though it was a crime committed because of passion and love, 

it held together the personal and the public. The socio-political, economic and racial division 

of the country strongly played an important role in the evolvement and the outcome of the trial. 

That is why the responsibility of each side involved in the trial, was identified. The society for 

its inaction vis a vis violence in the society which somewhat explains Duncan’s resort to 

violence to settle a love disappointment. The lenient sentence he was convicted to, meant that 

the justice system admitted Duncan and the South African society’s co-responsibility.  

 

Nadine Gordimer manifestly, exposes a situation of transition. Characters unveil the 

sides of their life shaped by the long-established apartheid rules. Blacks and whites carried 

around the weight of that violent past and the logic of racial separation. Moving forward, getting 

rid of past habits and principles sounded like an enormous challenge. The transition, indeed, 

resonates in the narrative as a time of crisis where characters as well as society remained in 

constant search for bearings. The critique (Diana Stoica, 2017, p. 747) asserts that:   

 

Transition, by nature, implies entering a crisis, and every crisis, requires self-examination. 

Gordimer presents a family in crisis, a microcosm, to expose South Africa in state of transition 

and quandary: she is expressing the questions that trouble her people concerning their position 

within society and as a society, their beliefs and their acceptance of the past. 

 

 The period of transition, depicted in the narrative, shows the psychological impacts of 

apartheid on the characters. There is a close relation between the individual intimate life and 

the social. Past and present intertwine to bring about the questioning of beliefs so far admitted 

as normal. The socio-political paradigm is profoundly marked by the reality of division.  

 The shadow of apartheid overwhelms the strides towards a united nation. Division, 

violence and loathing, permeates the semblance of relationship between the two main races in 

South Africa. Even though, the murder of the black housemate, Carl Jespersen by the white 

Duncan had no apparent racial motives, the trial that follows unveiled the hostility between the 
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compartments of the post-apartheid society. The evolvement of the trial shows that each side 

of the divided society glares at each other and perspectives for a reconciled country is kept at 

bay.    

II- Broken People in a fractured Country   

The crime committed by Duncan and its aftermath represent the event that will trigger 

the evolvement of the narrative. That act of violence prompts a series of great upheaval. A love 

disappointment that ends up with a murder. Families, relationships and South African history 

of violence as well as government’s perception of a unified nation are investigated throughout 

Duncan’s trial.   

The Lindgard are used to watching the news on television about some catastrophes that 

happened in some faraway lands. They are used to watching and reading about violence in the 

media. Therefore, they consider violence as a faraway reality. The new society is getting 

moulded by media. Consequently, their thoughts and media define their reality which has 

become hyper real. They are not in connection with the reality around them because they are 

disconnected from the real. They only see the violence-ridden society in which they are living 

through the daily reports of violent acts in the newspapers and on TV. They do not feel 

themselves concerned with violence because they think it is on the other side.  

Harald and Claudia are not concerned with all the violence that is taking place in the 

new South African society because they live in security and have a cosy social status. They 

ignore that violence is not outside but inside the house. They are a liberal white couple who 

passively live their lives without any political commitment. The Lindgard and all the whites 

who were liberals opted for inaction, irresponsibility vis-à-vis the dehumanization policies of 

oppression and repression. One should observe that this way of behaving is proper to apartheid, 

proper to the bourgeoisie class. They do not consider that much has changed in the new South 

Africa because they continue to perpetuate and benefit from the social status of the whites 

inherited from the apartheid period.   

Harald is a business executive and Claudia is a medical doctor. Two social positions 

that put them on the pillar of tranquillity and needs. Obviously, their place and social status 

determine their consciousness and their personality. They belong to the elites so they do not 

feel concern with outside violence. They are even living in security for they move “into this 

townhouse complex with grounds maintained and security-monitored entrance” (Nadine 

Gordimer, 1998, p.3) with the specific purpose of escaping the outside world and its violence. 

Obviously the Lindgard family is upset by the murder committed by their son and the 

trial that follows. The family bonds until then united, shows signs of splits and weaknesses. The 

Lindgard have to face the challenge of having one’s intimacy exposed in the public arena. The 

narrative uncovers their confusion and their mental struggle in order to cope with the terrible 

situation. The white family has to snap out its genteel manners and effectively admit that kind 

of public disgrace. The trial reveals how a family relationship can be torn apart. The Lindgard 

are disenchanted because they fall off their pedestal.  

The Lindgard wonder if they are responsible for the failure in their child's education. 

They are in doubt and torment. Questioning their beliefs and values is a form of public 

humiliation that they hardly support. It results then into a kind of moral dilemma. They are two 

times broken. First, they are bitterly disappointed by the gap between their conviction, values 
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and the reality of the crime and the trial. Then, they are chocked by their son’s deviance from 

values they taught him. The Lindgard family’s hitherto security, education and values are 

contradicted by the murder committed by their son. The logical perception in the white people’s 

view is that a well-educated white person cannot commit such a despicable deed in a society 

where only the Blacks are due to commit unlawful acts. The spectre of prison that will later 

sanction the trial increases their fear and disorientation.  

Yet, the Lindgard couple is mostly affected by the choice of a black lawyer rather than 

the crime committed by their only son. When they realise that it is a black lawyer who is in 

charge of their son's case. They are dubious for Hamilton's ability to handle the case. That is 

why they ask themselves questions:"is he really a competent lawyer? We could get someone 

else. Anyone" (Nadine Gordimer,1998, p.9) 

 Nathalie, Duncan’s girlfriend is an example of somewhat mentally-disturb person. She 

is bewildered like the Lindgard family.  She has her life disrupted because she has always 

struggled for her self-determination. For her, life stability equates with love and job itinerancy. 

She is typically a youth-related behaviour in quest of identity and self-affirmation. In her work, 

she does not want to be committed to any employer. Natalie resents Duncan because he saves 

her life, he stops her from committing suicide making her dependent on him. She finds herself 

trapped in a situation she has always detested. Therefore, she decides to hit at him for cruelty 

by sleeping with his ex-lover. Her quest for independence is captured in her incessant ranting 

at Duncan: 

You dragged me back you made me puke my death out of my lungs you revived me 

after the mad house of psychopath doctors you planned to save me in the missionary 

position not only on my back good taste married your babies because I gave mine away 

...develop ‘careers’ you invent for me because that’s what a woman you’ve saved should 

have you took away from me my death for that for what you decide I live for said I must 

stop punishing myself but here’s news for you if I stay with you it’s because I choose 

the worst punishment I can find for myself I revel in it do you know that. (Gordimer, 

1998, p.53) 

 

 She argues that Duncan only saved her from death in order to have her as a lover and 

to control her life. Having told Duncan what he intended her to become, she tells him what she 

has become. She stays with Duncan because this is worse than dying. Natalie is unhappy in her 

relationship with Duncan because he manipulates her. During the interrogation in court, she 

says that since Duncan is an architect, he endeavours to fashion her life according to his 

specifications. Duncan’s over protectiveness offends Natalie’s dignity. Since she feels chained, 

she goes to Jespersen as an attempt to get off the chain. Natalie succeeds in getting her new 

identity in her independence when she conceives a child whose father is unknown. She decides 

that this is her own child.  

The individual crime by Duncan sheds life on the social political flaws.  The narrative 

shows that South African government has shirked its responsibilities to pacify the country. 

There is a proliferation of firearms; and their easy accessibility makes people more incline to 

settle matters by resorting to guns. Firearms are used by anyone to settle contradictions 

whatever the place or the reason. Firearms are available at the disposal of anyone who feels like 

using them. That denotes the fragility of the government to handle security issues.   
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That transition period depicted in the narrative, indicates that the country is in dire straits 

because there are no real bearings. The country tries to get out of a long and difficult history of 

violence. Blacks and whites have been enemies for years. Duncan’s trial unveils the decadence 

of a society.  Blacks and Whites have a contradictory interpretation of history; therefore, there 

is a divergent interest. History has it that retaliation against white apartheid and its aftermath is 

an open secret.  Violence permeates the project of the rainbow nation as it is deeply rooted in 

both races’ mores. So, what is implicitly at stake through Duncan’s trial, is to set up the pillars 

of a reconciled country.       

 

III- The Prospects of the Rainbow Nation   

 In the Apartheid period, black people were not allowed to frequent the same places as 

white people. This reality is also painted in The House Gun as follows: “I hear they’re going to 

make the beaches so only white people can go there” (Nadine Gordimer, 1998, p.9). This 

passage exemplifies the existence of the old demons of apartheid in the early post-apartheid era. 

Indeed, during apartheid, there were no formal interactions between the two races unless the 

white master allowed it. In addition, there was no justice for the Blacks and murderers were 

executed without any formal trial. 

The post-apartheid society and the characters in The House Gun, end up revealing the 

violent reality of a society permeated with violence. Writing about the South Africans in The 

House Gun, (David Medalie, 1999, p.638) affirms that the “seeds of violence have accompanied 

them”. Violence has remained habitual in South Africa and has become the new norm. 

Gordimer presents the issue of violence under the form of a murder committed by a white young 

man on a black man in a white- young- men’s collective house. A black lawyer is in charge of 

the defence of the white murderer.  

By so doing, Gordimer distinguishes herself from those South African white writers 

who most of the time depict violence as perpetrated by Blacks on Whites. She deconstructs the 

habitual dialectical idea of Black the murderer, and White the victim, into Black, the saviour, 

and White, the murderer. It is noteworthy to indicate that the preconceived idea of Black the 

murderer and White the victim, is a vestige of the apartheid time deriving from the idea of white 

supremacy. 

 The South Africa depicted by Nadine Gordimer faces ultimately, the issue of nation 

building. The prospect of a nation in which all races will reconcile and progress as one people 

is at stake in the novel. The project is problematic as each racial community evolved according 

to the apartheid judicial framework. Hate, violence and separateness orchestrated a kind of 

arranged cohabitation. Whereas a nation is fundamentally supposed to be united despite the 

diversity and oppositions.  According to E. Renan, (2018, pp.261-262) 

 

A nation is (…) a vast solidarity, constituted by the sentiment of the sacrifices one has made and 

of those one is yet prepared to make. It presupposes a past; it is, however, summarized in the 

present by a tangible fact: consent, the clearly expressed desire to continue a common life. A 

nation’s existence is (if you will pardon the metaphor) an everyday plebiscite, just as an 

individual’s existence is a perpetual affirmation of life.  
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 Nadine Gordimer’s novel forecasts nonetheless, the signs of a country that has the 

capacity to progress as a multiracial society. The prospects of a successful country are 

perceptible through the characters and the new types of relationship they build.  If the days of 

apartheid were characterized by a completely Manichean society, the coming up days are rather 

susceptible to bring about a unified and strong nation.  

 The white race is no more the only one at the centre of the racial relationships, black 

people have also a central place. In the post-apartheid period, the black race can thrive and 

prosper as well. Hamilton, the lawyer, does not need the Lindgards’ permission to call them 

using their first names because they are all equal now; no more master, no more nigger, no more 

slave. There is now a total reversal in power relations. It is no more a master-servant 

relationship, but a peer-to-peer relationship in which only intrinsic capacities are considered. 

Hamilton Motsamai is a typical example. 

    When the black lawyer met the Lindgards, for explaining his strategy during the trial, he 

took a dominating stance: “Motsamai was legs apart wide at the thighs, leaning out towards 

them in his body’s emphasis, as he did from behind the desk in his chambers, the glimpse of 

the days’ efforts shone on the obsidian of his face, his blackness was the stamp of authority in 

the room” (Nadine Gordimer, 1998, p.123). The Lindgards were compelled by authority to 

submit themselves to Hamilton’s authority when they accepted the invitation to his house. The 

narrative gives an account: 

Harald and Claudia had never been to a black man’s house before. This kind of gesture 

on both sides—the black man asking, the white man accepting—was that of the Left-

Wing circles to which they had not belonged during the old regime, and of the circles 

of hastily-formed new liberals of whose conversion they were sceptical. If they 

themselves in the past had not had the courage to act against the daily horrors of the 

time as the Left-Wing did beyond dinner parties, risking their professions and lives, at 

least neither he not she sought to disguise this luck of guts…by dining and wining it 

away (Gordimer,1998, pp.165-166). 

 

 With the Lindgards accepting Hamilton’s invitation, they, from then on, accept the fact 

that Black and White (not White and Black) have now engaged in a mutual interaction of 

equality, no more racial barriers. To Harald and Claudia, this active interaction with another 

world is beneficial insofar as it brings about the realisation that there is something in common 

with the Other Side. By so doing, the Lindgards offer the reader an analysis of the social changes 

South African people are going through. Claudia shows it when she takes Sechaba— 

Hamilton’s son —as an apprentice. Hamilton is defending Claudia’s son and Claudia is taking 

care of Hamilton’s son.  

 Gordimer’s creation of a multiracial society matches Fanon’s concept of new humanism. 

Instead of building a human relationship based on a Manichean mode, rich vs poor, Whites vs 

Blacks, oppressor vs oppressed, etc. Fanon advocates the principle of universal humanity that 

admits the value and dignity of everyone with no consideration of race and financial power.  

The objective is to eradicate the logic of centre vs Periphery in which Blacks are marginalised, 

dehumanized and excluded from the centre of decision.  Gordimer’s characters are ultimately 

engaged in a process of inclusion and interconnectedness. Both races develop solidarity and 

mutual recognition on the basis of their intrinsic worth. The novel shows a redefinition of the 

relationship between Blacks and Whites.  
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 The White and the Black now share the same power, none is superior or inferior to the 

other. Gordimer investigates the changes in the social fabric engendered by the arrival of 

democracy along with its principles of liberty and freedom that have been brought about. She 

also portrays new social phenomena by putting a special emphasis on the private over the 

public.   

    Thus, one should consider the Lindgards family. They are a white, middle-class, liberal 

family with no racial inclinations. The narrator declares that: “The Lindgards were not 

fundamentally racists; not racist, if racist means having revulsion against skin colour, believing 

or wanting to believe that anyone who is not your own colour or religion or nationality is 

intellectually and morally inferior (Nadine Gordimer ,1998, p.86). 

  Contrary to the ideology of apartheid, the Lindgards do not set the Blacks apart and hate 

them. Claudia, as a medical doctor does not make any distinction in the feel of somebody’s 

skin, independent of its colour. Even though they have been passive to avoid conflicts with the 

establishment, the Lindgards’ jobs are beneficial for both Blacks and Whites in the post-

apartheid context. The narrator presents Claudia as a willing person who meets “the need in 

areas of the city and the once genteel white suburbs of the old time where in recent years there 

was an influx, a great rise in and variety of the population. She had regularly fulfilled this 

obligation” (Nadine Gordimer,1998, p.12).  

    Seemingly, Harald is actively involved in ameliorating the Blacks living conditions. 

Indeed, as the head of a big insurance company, he carries out a practical and reliable policy in 

order to improve black people’s life. These examples give an idea about South Africa becoming 

a country where equal opportunities are given to everybody whatever their skin colour. One can 

see the emergence of the middle-class blacks in the representation of Hamilton Motsamai.  

Indeed, the narrator describes the place where Hamilton lives as an impressive residence similar 

to these changes that occur in the country:  

 

A new generation of still newer money arrived, and these were no immigrants from 

another country. They were those who had always belonged, but only looked the pillars 

and balconies from the hovels and township yards they were confined to. It was one of 

these houses that Motsamai had brought…it provided a comfortable space for a 

successful man and his family and was now supplied with standard equipment, 

electrically-controlled gates for their security against those remained in townships yards 

and city squatters’ camps” (Nadine Gordimer,1998, p.167)  

 

 In post-Apartheid society, Blacks and Whites are on the same pedestal, and thanks to the 

liberalization of institutions, public services and business, Blacks are given the opportunity to 

contribute to the nation building. Changes in the new South Africa can also be perceived in the 

domain of business where black people have now the opportunity to own and run their own 

business.  

 When Khulu visits the Lindgards, he tells them about the changes that are going on in the 

country and he is pleased with those changes as the narrator describes: “Khulu ate with 

inattentive zest while talking about the changes in ownership of the newspaper with the 

acquisition of a group by blacks. He was proud of this” (Nadine Gordimer,1998 p.288). Racial 
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relations in post-apartheid South Africa have taken a step forward in the sense that the Whites 

do not look down on the black people any longer as they used to do in the old times.  

 The Lindgards’ perception of the relation between Blacks and Whites has changed and 

they are fully conscious of the need to live in a different way than before, for “out of something 

terrible something new, to be lived with in a different way, surely, than life was before? For 

Harald a new relation with God, the God of suffering he could not have had access to, before” 

(Nadine Gordimer,1998, p.279). They are behaving in a collaborative and supportive way.  

    The Lindgard couple incarnates, in a certain way, the image of a reconciled South Africa. 

The acceptance of their son’s crime as well as the lessons they learn from Hamilton Motsamai 

about the black and white worlds in the context of the new South Africa, “enforces the idea that 

there is still hope for a society trying to simultaneously come” (Catalin Tecucianu, 2014, p.149). 

   Additionally, the racial relationships and interactions between the Lindgards and 

Motsamai, can also be analysed from the perspective of Motsamai. Hamilton Motsamai, as a 

black man, is no more dependent on the white man. His relation with the white Lindgard family 

is free of any preconceived ideas of the old times. On the contrary, Hamilton embodies the 

“saviour” of the Lindgards. He guides them through the intricate juridical maze and saves 

Duncan from a lengthy and severe sentence, and by so doing, helps them to survive. In a certain 

way, he incarnates the renaissance of the black new generation who seeks to build their career 

according to the ethics of their trade without turning to the past to revenge. 

 

Conclusion  

 Nadine Gordimer’s The House Gun is an introspection of a South Africa at the crossroads 

of a historical change. The socio-political transition reveals a country that is moving slowly but 

surely towards the birth of a multiracial society. Gordimer remains close to history by depicting 

characters deeply influenced by the ideology and aftermath of apartheid. Her characters and 

their interactions progressively unveil her deep-rooted ideal of the rainbow nation. 

  The prospect of a unified and multiracial country is, indeed, perceptible in the 

psychological shift of the characters that were previously moulded according to the principles 

of apartheid ideology. Gordimer cogently works on beliefs and values that define and categorise 

characters according to their race. The binary opposition that derives from the racial prejudices 

and stereotypes are step by step deconstructed to ultimately unveil their futility. Violence, 

hatred, and exclusion for skin colour motives give way to peace, collaboration, and inclusion.  

  Nadine Gordimer shows that the intrinsic value of the individual notwithstanding race 

and wealth, represents the core of the nation building project. Her narrative is therefore an 

advocacy for tolerance, inclusion and solidarity. The Lindgard’s psychological transformation 

is an illustration of the possibility of racial reconciliation and cohabitation with the black 

people. The rainbow nation will take shape as people with time integrate in their mind and heart 

forgiveness and ability to forget wrongs of the past. 

 In this regard, Nadine Gordimer considers guilt and punishment important but not central 

in the nation building project. The priority is rather focused on the endeavour to create a 

multiracial community committed to walk together despite the many differences and wrongs. 

Her narrative is an apologia for forgiveness and forgetting. Ultimately, humanism operates, in 

the narrative, as the pillar to achieve the rainbow nation.   
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