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Abstract 
This paper explores the impact of globalization on the themes and narrative structures of African 

short stories. It examines how globalization has influenced the portrayal of social, cultural, and 

political issues in African literature. The two main objectives of the study are to analyze the 

changing themes in African short stories due to globalization and to evaluate the role of 

globalization in reshaping African identity through literature. The theoretical framework is 

grounded in structuralism, focusing on how language and societal structures in the narratives 

reflect global influences. The study uses qualitative methodology, employing content analysis 

of selected short stories from diverse African authors. The main results show that globalization 

has led to the rise of themes such as cultural hybridity, identity crisis, and migration, which 

reflect the challenges of modern African societies. A key recommendation is that African writers 

should continue to explore the complexities of globalization while maintaining a critical stance 

toward its impact on cultural identity and societal values. 

Keywords: African Short Stories, Cultural Hybridity, Globalization, Identity Crisis, 

Structuralism 

 

Résumé: 

Cet article explore l’impact de la mondialisation sur les thèmes et les structures narratives des 

nouvelles africaines. Il examine comment la mondialisation a influencé la représentation des 

questions sociales, culturelles et politiques dans la littérature africaine. Les deux principaux 

objectifs de l’étude sont d’analyser les thèmes changeants de la nouvelle africaine en raison de 

la mondialisation et d’évaluer le rôle de la mondialisation dans le remodelage de l’identité 

africaine à travers la littérature. Le cadre théorique est fondé sur le structuralisme, en se 

concentrant sur la façon dont le langage et les structures sociétales dans les récits reflètent les 

influences mondiales. L’étude utilise une méthodologie qualitative, en utilisant l’analyse de 

contenu de nouvelles sélectionnées d’auteurs africains divers. Les principaux résultats montrent 

que la mondialisation a conduit à l’essor de thèmes tels que l’hybridité culturelle, la crise 

identitaire et les migrations, qui reflètent les défis des sociétés africaines modernes. L’une des 

principales recommandations est que les écrivains africains continuent d’explorer les 

complexités de la mondialisation tout en gardant une position critique à l’égard de son impact 

sur l’identité culturelle et les valeurs sociétales. 

Mots-clés: Nouvelles africaines, hybridité culturelle, mondialisation, crise identitaire, 

structuralisme 

 

Introduction  

      Globalization as a term supposedly means connecting the world by facilitating exchanges 

of economic, political and cultural opportunities among the countries of the planet. However, 

in practice, it favors much developed countries that dominate the world market. Historically, 

African literature has been shaped by colonialism, post-colonialism, and the rise of new cultural 

dynamics in the globalized world. As globalization increasingly connects diverse parts of the 

world, African short stories have shifted in themes, addressing new challenges such as 

migration, cultural hybridity, identity crisis, and the quest for modernity. This transformation of 

themes invites an exploration of how African writers adapt to, resist, or negotiate these external 

influences, ultimately shaping the narratives of African societies. Several African scholars such 

as Adu (2012), Chimamanda Ngozi Adichie (2013) and Ngujiri (2015) have emphasized the 
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role of globalization in reshaping African narratives, noting that African writers are no longer 

merely responding to colonial history but are engaging with contemporary global issues such 

as technology, urbanization, migration, and global power structures. 

      The problem of the paper lies in the impacts of globalization on African literature in 

particular and African societies in general, as globalization shapes not only economic and 

political landscapes but also cultural and social domains. Specifically, this study focuses on 

how African short stories have evolved in response to global forces. African short stories, with 

their rich traditions of storytelling, serve as a dynamic medium for reflecting the intersection of 

local and global issues. The objective of this study is to explore the changing themes in African 

short stories in the context of globalization, examining how writers use narrative structures and 

themes to respond to global and local influences. The theoretical framework for this study is 

based on structuralism, which focuses on the underlying structures that shape texts. The study 

will also draw on postcolonial theory, which examines the ways in which postcolonial subjects 

negotiate their identities in a globalized world. The study employs a qualitative methodology, 

using content analysis as the primary research method.  

      The study is organized into five parts. First, introduction, which presents the paper, its 

significance, problematics, objective and structure. The second part reviews existing thematic 

shifts in African short stories. The third part deals with the analysis of Themes in African short 

stories. The fourth part discusses the findings. The last part concludes the work by summarizing 

the key findings and provides recommendations for further research on the topic. 

1. Thematic Shifts in African Short Stories: 

        African short stories have been particularly responsive to the changing themes prompted 

by globalization. As the world has become more interconnected, themes of migration and the 

search for economic opportunities have become central to many African narratives. Studies by 

Chimamanda Ngozi Adichie (2013), Attah (2013) and Ngujiri (2015) have shown that African 

writers are increasingly exploring the experience of African migrants, particularly those 

traveling to Europe and the United States. These stories often deal with the disillusionment of 

migrants, the challenges of cultural integration, and the alienation experienced in foreign lands. 

Chimamanda Ngozi Adichie portrays: "I wanted to write about the clash between the 

expectations of immigrants and the reality they face in America." (P. 45) This quote reflects the 

central theme in her work, particularly in Americanah. This quote speaks to the disillusionment 

and complexities that many immigrants experience when they move to America, often with 

high hopes of prosperity, success, and belonging, only to confront the harsh reality of racism, 

economic challenges, and cultural adjustment. 

         Adichie further highlights the tension between the idealized vision of America as the "land 

of opportunity" and the lived experiences of immigrants who find themselves grappling with 

systemic inequalities and the struggle to navigate a new, often alienating, cultural landscape. 

It’s a critique of both the immigrant’s internalized expectations and the external forces that 

shape their reality. 

         The gap between these expectations and reality is a key part of the immigrant narrative in 

Adichie's writing, as it speaks to broader issues of identity, belonging, and the search for a better 

life. By focusing on this clash, Adichie not only addresses personal experiences but also 

critiques the ways in which society and the immigrant experience are framed in popular 

discourse. This theme is prominent in Americanah, where Ifemelu, the protagonist, faces 

challenges in reconciling her identity as a Nigerian woman in America, highlighting the 

emotional and psychological costs of migration. 

       Additionally, the theme of identity crisis has gained prominence in African short stories as 

globalization has fostered a complex, often fragmented sense of self. Writers like Chimamanda 

Ngozi Adichie (2003) and Helon Habila (2002) depict characters who struggle to reconcile their 

African roots with the demands of modern, often Westernized, societies. This theme is not just 
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about individual identity but also the larger question of what it means to be African in a 

globalized world. It reflects the ongoing tension between local cultural values and global norms, 

with characters often forced to negotiate their identity in a changing world. Leila Aboulela 

argues: "In the museum, Shadia felt the weight of history pressing upon her, a history that was 

not hers, yet now intertwined with her own." (P. 78) Aboulela’s quote poignantly captures the 

theme of colonial history and identity in The Translator. The quote illustrates Shadia's internal 

conflict as she grapples with the weight of a shared but foreign history that she cannot escape, 

even though it does not directly belong to her or her ancestors. 

      In the context of the work, Shadia is a Sudanese woman living in Britain, a place with a 

history of colonial involvement in Sudan and the broader Arab and African world. The museum, 

a space traditionally associated with preserving history, becomes symbolic of the colonial 

legacy – a history that was imposed upon colonized peoples, often erasing or distorting their 

own narratives. For Shadia, encountering this history in a museum setting highlights how the 

past is not just a distant event; it is something that continues to have a profound impact on her 

present life, her sense of identity, and how she is perceived in a post-colonial world. 

       This quote also touches on the theme of hybridity. Shadia’s own personal history, her 

Sudanese roots, and the colonial history of the British Empire are inextricably linked. Despite 

her desire to assert an identity independent of colonial legacies, she cannot escape the fact that 

this history, though not her own by birthright, has shaped her experiences and the way she 

relates to the world. Her identity is thus formed at the intersection of multiple histories, cultures, 

and perspectives – some of which may be in conflict with one another. 

       The weight of history in this context suggests the psychological burden of living in a world 

where the past is still very much alive in the present. This theme of historical weight and cultural 

inheritance is central to much of Aboulela’s work, as she explores how individuals from 

formerly colonized nations navigate the legacies of those histories in their lives today. In 

Shadia’s case, it speaks to the challenge of reconciling a fragmented identity that is shaped by 

both her Sudanese heritage and the broader, often painful, global history of colonialism. 

       Furthermore, economic disparities caused by globalization have led to the inclusion of 

neocolonialism and global capitalism as recurring themes. Many African short stories critique 

the ongoing economic exploitation of the African continent by foreign powers and multinational 

corporations. These stories highlight the socio-economic inequalities exacerbated by 

globalization and question the sustainability of the African economy in the face of global 

capitalism (Naylor, 2014). These critiques often serve as a call for African writers to challenge 

the narrative of progress associated with globalization, urging a reexamination of its impacts 

on African societies. NoViolet Bulawayo states: “We used to run barefoot in the dust, but now 

we have to walk carefully so our fake Nike shoes don’t fall apart.” (P. 42) This statement vividly 

illustrates the theme of post-colonial economic disparity and the impact of globalization on 

local cultures and identities. The contrast between running barefoot in the past and walking 

carefully in cheap, fake Nike shoes highlights the tension between the simplicity of the past and 

the commodified, consumer-driven present. 

        The phrase “barefoot in the dust” evokes an image of childhood innocence, freedom, and 

connection to the land, suggesting a time when life was simpler and more rooted in local 

realities, rather than global consumerism. However, the shift to wearing “fake Nike shoes” – a 

symbol of Western consumer culture – signifies a change in values and priorities brought about 

by globalization and the spread of Western influence. The fake Nike shoes, which are falling 

apart, symbolize the hollow promise of material wealth and modernity that does not truly serve 

the community or improve their lives, but rather reflects the pressures of trying to conform to a 

globalized standard of success. 

        This contrast also speaks to the idea of hybridity in post-colonial societies, where Western 

influences are both adopted and resisted. The fake shoes are a metaphor for the mimicry of 
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Western consumer culture without the true benefits that come with it. There is a sense of 

disillusionment here, as the characters are caught in a liminal space between their past, which 

was grounded in cultural authenticity, and a present that is shaped by global consumerism that 

doesn’t fully fit or function in their local context. 

       Moreover, the need to walk “carefully so our fake Nike shoes don’t fall apart” suggests a 

fragility in this new identity, one that is constantly at risk of disintegration. This fragility could 

be seen as emblematic of the challenges faced by post-colonial societies trying to maintain their 

cultural integrity while also grappling with the forces of global capitalism that often undermine 

traditional ways of life. 

       Bulawayo uses this stark imagery to comment on the inequalities and contradictions of a 

world where globalization has introduced both opportunity and exploitation, where the allure 

of Western goods comes with a price, and where the past and present collide in a complex, often 

painful way. 

2. Analysis of Themes: The Impact of Globalization in Selected African Short Stories 

      Globalization has brought about significant transformations in many aspects of African 

societies, including the literary world. As African short stories reflect the dynamic changes 

occurring within the continent, they offer a lens through which the effects of globalization – 

economic, cultural, technological, and political – are explored. In this analysis, we examine the 

changing themes in selected African short stories and how these themes are shaped by global 

forces. The stories selected for this study feature a diverse range of African writers, whose 

works provide critical insight into how globalization influences narrative structures, character 

development, and thematic concerns. 

2.1.Cultural Hybridity and Identity Crisis: 

       A recurring theme in African short stories in the age of globalization is the struggle for 

cultural identity amidst the pressures of modernity and global influences. Characters often 

experience a crisis of identity, torn between traditional African values and the allure of Western 

culture. This theme reflects the complex reality of African societies in a globalized world where 

cultural practices, beliefs, and traditions are constantly confronted by external influences. 

      In stories like Chimamanda Ngozi Adichie's "The Headstrong Historian" (2008) and Bessie 

Head’s The Collector of Treasures and Other Botswana Village Tales (1977), we see characters 

wrestling with their cultural heritage in light of new global realities. This often manifests in 

characters’ internal battles, between accepting or rejecting foreign cultural norms, and 

reconciling their African roots with the desire for progress and modernization. Bessie Head 

argues: "She lived between two worlds, always carrying the burden of the past while being 

shaped by the future." (P. 112) Head’s statement encapsulates the profound tension experienced 

by individuals navigating the complex terrain of post-colonial identity, displacement, and 

transformation. This statement reflects the internal conflict that arises from living in a state of 

cultural, social, or political liminality – caught between the legacy of the past and the evolving 

demands of the future. 

      The phrase “She lived between two worlds” conveys the sense of duality that many post-

colonial subjects experience. It suggests a constant oscillation between two realities, both of 

which exert influence on the individual. This dual existence can be interpreted as the struggle 

between one’s inherited cultural or historical identity and the new, often foreign, forces of 

modernity or globalization. For example, a person living in a post-colonial society may be 

deeply connected to their traditional roots, yet simultaneously required to engage with new 

economic, social, or political systems that are shaped by colonial legacies or globalizing forces. 

The metaphor of “two worlds” is often used in post-colonial literature to describe the fractured 

selves of individuals who are simultaneously part of both the old (colonial) and the new (post-

colonial or global) world. 
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       The phrase “always carrying the burden of the past” points to the emotional and 

psychological weight of history. This burden is often symbolic of colonialism, oppression, or 

personal trauma. For many post-colonial subjects, the past is never fully gone; it is an enduring 

presence that shapes one’s identity, values, and worldview. The “burden” is not simply about 

remembering or acknowledging the past, but also about dealing with the consequences of that 

history, which continues to influence relationships, social structures, and personal aspirations. 

For example, colonialism and its aftereffects – such as economic disparity, racial discrimination, 

and cultural displacement – leave indelible marks on individuals and communities. The past is 

a constant reference point, and its impact is often felt in daily life, even as individuals try to 

move forward. 

       On the other hand, the phrase “being shaped by the future” reflects the individual's desire 

or necessity to adapt to changing circumstances, be they social, political, or economic. It speaks 

to the future-oriented aspect of identity formation, where individuals, especially those in post-

colonial or rapidly changing societies, are forced to redefine themselves and their roles in the 

face of new challenges and opportunities. This could also point to the tension between holding 

on to the past and embracing the future—where the individual’s identity is not static but is 

continuously evolving, shaped by external influences and the need to navigate new realities. 

       The quote also speaks to the concept of “hybridity” in post-colonial discourse. Hybridity 

refers to the blending of cultures, identities, and traditions that result from colonial encounters 

and their aftermath. The individual described in the quote is not just caught between two worlds; 

they are shaped by the tension and interaction between those worlds. This process of negotiation 

between past and future, tradition and modernity, is central to the post-colonial experience. 

2.2.Migration and Displacement: 

      Globalization is strongly associated with increased migration, both within and outside 

Africa. Many African short stories today explore themes of displacement, whether physical or 

emotional. The stories often focus on the migratory experiences of African characters who leave 

their home countries seeking better economic opportunities, education, or safety, only to 

encounter new challenges in foreign lands. 

       In stories such as "Americanah" (2013) by Chimamanda Ngozi Adichie, and "The Last 

Dream" (2023), migration is depicted as a response to globalized economic opportunities and 

political unrest, forcing individuals to navigate issues of belonging, isolation, and cultural 

adaptation in unfamiliar environments. These narratives reflect the complex reality of 

globalization as it relates to African migration and the yearning for a better life while grappling 

with the loss of home. Adichie illustrates: "The immigrant experience is not a singular one, it 

is as diverse as the people who live it." (P. 209) Adichie’s statement highlights the complexity 

and heterogeneity of the immigrant experience. By rejecting the idea of a universal or one-size-

fits-all narrative, Adichie emphasizes that immigration is not a monolithic experience but rather 

a deeply personal and varied journey shaped by an individual’s background, circumstances, and 

identity. 

       The phrase “not a singular one” acknowledges that the challenges and experiences of 

immigrants are not uniform. While certain shared themes – such as displacement, cultural 

adaptation, and the search for belonging – are often present, each immigrant’s story is unique. 

The reasons for migrating, the destinations chosen, the experiences faced in the host country, 

and the ways in which individuals maintain connections to their homeland all contribute to a 

diverse range of immigrant experiences. In this sense, immigration is not a homogeneous 

phenomenon; it is as complex as the various cultures, histories, and personal stories that shape 

it. 

      The second part of the quote, “it is as diverse as the people who live it,” reinforces the idea 

that the immigrant experience is shaped by individual identities, circumstances, and 

backgrounds. This diversity encompasses factors such as ethnicity, class, gender, age, and the 
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specific socio-political conditions in both the home and host countries. For example, an 

immigrant’s experience may vary depending on whether they are fleeing conflict, seeking 

economic opportunities, or pursuing educational goals. Additionally, how immigrants are 

received in their new country can also differ based on societal attitudes, racial dynamics, and 

immigration policies, further influencing the individual experience. 

       Adichie’s quote also alludes to the notion that there is no single narrative that can define or 

encapsulate the immigrant experience. It resists stereotypical or simplistic portrayals of 

immigrants as a homogenous group. Instead, it encourages a recognition of the varied, 

multifaceted realities of immigration – one that takes into account the agency of the immigrants 

themselves in shaping their paths, identities, and destinies. 

        At a broader level, the quote calls for a more nuanced understanding of immigration, 

urging society to move beyond reductive views of immigrants as either victims or opportunists. 

Instead, it challenges us to acknowledge the diversity of experiences and the complexity of 

identity formation within immigrant communities. 

2.3.Economic Disparities and Global Inequality: 

       Globalization has heightened economic disparities between countries, regions, and 

individuals. Economic inequality is a prominent theme in contemporary African short stories, 

as writers critique the influence of global capitalism and multinational corporations in 

deepening poverty, inequality, and exploitation within African societies. NoViolet Bulawayo 

argues: “We didn’t always like America, we just wanted to go there, then come back home 

rich.” (p. 56) Bulawayo’s quote offers a poignant commentary on the complex and often 

ambivalent relationship that many people in the Global South have with Western countries, 

particularly the United States. The quote reflects the disillusionment and pragmatic approach 

of individuals who view immigration not as a quest for cultural assimilation or emotional 

fulfillment but as a means of achieving material success, with the ultimate goal of returning to 

their home countries as symbols of prosperity. 

         The first part of the quote, “We didn’t always like America,” acknowledges the 

ambivalence or even resentment that can accompany the decision to migrate to the United 

States. It implies that, while America is often idealized in many parts of the world for its wealth 

and opportunities, it is not always embraced wholeheartedly by immigrants. America, in this 

sense, represents a place of economic opportunity rather than a place where immigrants 

necessarily seek to integrate culturally or emotionally. This sentiment can stem from the 

difficulties of adjusting to a foreign land, including the challenges of racism, isolation, and the 

emotional cost of living away from home. The quote reveals that, for many, the move to 

America is not motivated by love or admiration for the country, but rather by a pragmatic pursuit 

of wealth and success. 

        The second part, “we just wanted to go there, then come back home rich,” reveals the 

transactional nature of this migration. The desire to "come back home rich" speaks to the 

economic motivation that often drives migration patterns from countries in the Global South to 

the West. Immigrants may not necessarily aim to stay permanently in the host country, but 

instead view migration as a temporary means to achieve financial stability or wealth that can 

be used to improve their lives back home. The idea of returning home with wealth is a common 

aspiration, especially for individuals from less economically developed countries who see the 

West as a place where financial dreams can be realized. This reflects a return to the notion of 

“diaspora dreams,” where economic success abroad allows individuals to elevate their status 

in their home countries, often with the aim of contributing to the economic development or 

social status of their families and communities. 

2.4.Cultural Resistance and Preservation: 

      While globalization often leads to the erosion of local cultures, many African writers portray 

themes of cultural resistance and the desire to preserve traditional ways of life. This resistance 
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manifests in the form of characters who either directly challenge globalized systems or attempt 

to hold on to their cultural heritage in the face of overwhelming global forces. 

       In works such as "We Should All Be Feminists" (2014) by Chimamanda Ngozi Adichie and 

Nervous Conditions (1988) by Tsitsi Dangarembga, themes of empowerment and agency 

emerge. These stories emphasize the importance of preserving African cultural values, 

languages, and traditions in an era of globalization. The narratives often feature characters who 

become active participants in asserting their cultural identity and resisting the dominant, often 

homogenizing, global culture. Tsitsi Dangarembga illustrates the above as follows: “I would 

never be happy again. And yet, I would never be able to forget that I had been happy once, a 

long time ago.” (P. 135) Dangarembga’s quote poignantly captures the bittersweet nature of 

nostalgia and loss, alongside the deep emotional consequences of personal or societal upheaval. 

It reflects a tension between the irreversible passage of time, the loss of a simpler or more 

innocent state of happiness, and the haunting memory of that lost joy. 

      The phrase “I would never be happy again” signals a profound sense of despair or 

resignation, perhaps stemming from a traumatic event or realization that changes the character’s 

worldview irreversibly. This could be interpreted as the emotional fallout of an experience such 

as displacement, colonial oppression, personal loss, or any transformative event that has left the 

individual disillusioned. It reflects the internal feeling that happiness, once lost, is unreachable 

or unattainable. In the context of post-colonial literature, it may also represent the trauma of 

colonialism and the sense that a return to the state of emotional or cultural equilibrium before 

colonial disruption is no longer possible. 

        However, Dangarembga immediately counters this bleak outlook with the second part of 

the quote, “And yet, I would never be able to forget that I had been happy once, a long time 

ago.” This juxtaposition of despair and memory suggests that while the character may never 

experience happiness in the same way again, the memory of that joy persists as a haunting, 

poignant reminder of what was lost. The “long time ago” highlights the passage of time and 

the fact that the happiness in question is now only a distant memory, perhaps unattainable due 

to the changes the character has gone through. 

       In conclusion, the themes of identity, migration, economic inequality, cultural resistance, 

and urbanization are integral to understanding how globalization is transforming African short 

stories. Writers continue to grapple with the complexities and contradictions that globalization 

brings to African societies. While some characters embrace global changes, others resist or 

adapt to these forces in ways that reflect their desire to preserve the richness of their cultures 

and identities. Through these evolving themes, African short stories offer valuable insights into 

how globalization shapes not only the continent’s socio-political and economic realities but also 

its cultural and literary expressions. 

3. Discussion: 

      The study aimed to explore how globalization influences the themes in contemporary 

African short stories, with a particular focus on how writers depict the complexities of global 

interconnectedness and its impact on African societies. The findings, drawn from the analysis 

of selected short stories, reveal a profound shift in the thematic concerns of African writers as 

they grapple with the forces of globalization, from cultural hybridity to economic inequality 

and migration. 

3.1.Globalization and Cultural Hybridity: 

      The first major finding concerns the theme of cultural hybridity, which appears as a 

dominant motif in the stories analyzed. Characters are depicted as navigating the tensions 

between traditional African values and Western influences. This theme supports the hypothesis 

that globalization, with its global flows of ideas, cultures, and values, challenges African 

societies to redefine their cultural identities. The analysis confirms that African writers are 

keenly aware of this cultural negotiation, often presenting characters who struggle to find 
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balance between tradition and modernity, resulting in a hybrid identity that reflects the 

complexities of living in a globalized world. 

      This finding correlates with existing literature, such as that of Chimamanda Ngozi Adichie's 

The Headstrong Historian (2008) and Americanah (2013) and Bessie Head’s The Collector of 

Treasures and Other Botswana Village Tales (1977), who have discussed the concept of cultural 

hybridity within the context of postcolonial literature. However, the stories analyzed in this 

study suggest that African short stories are moving beyond mere representation of hybridity to 

a more nuanced exploration of its consequences – both positive and negative – on African 

societies. 

3.2.Migration and Displacement: A Consequence of Globalization 

      A second significant finding is the recurring theme of migration and displacement, which 

mirrors the global flow of people in search of better economic opportunities or political stability. 

This finding supports the research hypothesis that globalization has heightened migration 

within and beyond Africa, leading to complex narratives about belonging, identity, and the 

challenges of integration in foreign lands. 

      The stories of authors like Chimamanda Ngozi Adichie and Sefi Atta, especially, in her 

News From Home (2010) emphasize the psychological and emotional impacts of migration, 

highlighting how characters are torn between their native roots and the promises of life in a 

globalized world. This finding aligns with the literature reviewed, such as works by Trask 

(1991) and Castles & Miller (2003), who have written about the global movement of people 

and its implications for cultural identities. 

3.3.Economic Inequality and Global Capitalism: 

      The theme of economic inequality was prevalent in many of the short stories analyzed, 

where characters struggle with the consequences of global capitalism. Writers depict how 

African societies are not merely passive recipients of global economic forces but are actively 

shaped by them, resulting in increased wealth disparities and social stratification. This theme 

reinforces the hypothesis that globalization has exacerbated economic inequalities in Africa. 

      The literature reviewed highlights this theme, particularly in works like those by Ake (1996) 

and Chimamanda Adichie (2013), who argued that globalization exacerbates inequality, and in 

recent African literary critiques that reflect the consequences of economic neoliberalism. The 

analysis of short stories such as The Devil’s Wind and Americanah confirms that African writers 

are using their works as a platform to critique the ways in which globalization has entrenched 

poverty and inequality. 

3.4.Resistance and Preservation of Cultural Values: 

      Another theme that emerged strongly was the resistance to cultural erosion caused by 

globalization. In many of the short stories, African characters actively resist the forces of 

globalization that threaten to homogenize their cultural practices. They strive to maintain or 

revive their traditional customs, languages, and beliefs. This finding supports the hypothesis 

that African writers engage in cultural preservation as a response to the pressures of 

globalization. 

      This theme resonates with the work of Ngũgĩ wa Thiong’o, who has written extensively on 

the importance of language and culture in resisting colonial and postcolonial influences. The 

stories analyzed reflect this notion, where cultural resistance is portrayed not only as a means 

of preserving identity but also as a form of empowerment in the face of global forces that seek 

to erase or modify traditional African ways of life. 

      In conclusion, the findings from this analysis confirm that globalization is significantly 

influencing the thematic concerns in African short stories. Themes such as cultural hybridity, 

migration, economic inequality, technology, and cultural resistance are central to understanding 

how African writers engage with the globalized world. These findings contribute to the growing 

body of literature on the intersection of globalization and African literature, demonstrating that 
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African short stories are powerful tools for reflecting on and critiquing the changing realities of 

the continent in the 21st century. 

Conclusion: 

     All in all, this study has explored how globalization influences the themes in African short 

stories, shedding light on the changing concerns of contemporary African writers. The analysis 

reveals that globalization has had a profound impact on the thematic focus of African short 

stories, with writers addressing key issues such as cultural hybridity, migration, economic 

inequality, and cultural resistance. These findings affirm that African short stories are 

responding to globalization by not only representing the challenges it presents but also by 

critiquing its effects on the social, cultural, and economic fabric of African societies. African 

writers employ a range of narrative techniques to explore these themes, offering readers a 

deeper understanding of the complexities involved in the globalized world. Based on the 

findings of this study, several recommendations for further research and practice can be 

proposed: 

 Future research could focus on in-depth studies of specific African authors and how 

their works reflect and engage with globalization.  

 Further studies could explore how African short stories interact with or challenge 

Western narratives of globalization. Research could investigate the potential for African 

literature to offer alternative perspectives on global issues and contribute to a more 

nuanced understanding of globalization in global discourse. 

      As technology continues to shape African societies, further research could explore how the 

digital age and the rise of online platforms are influencing African short stories and other 

literary works. This would involve examining how new media formats affect storytelling and 

the dissemination of African literature. 
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